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The Reveille 
Founded 1855 
Kenyon College 
Gambier, Ohio 
MCMLXXIV 
S i 
AN OPEN LETTER TO THE 
READERS OF REVEILLE 
FROM THE PRESIDENT 
OF KENYON COLLEGE 
Dear Readers of Reveille: 
hflupirhan^reH1°wii?i sesQaicentennial year of the College's founding, many things 
coeduraH^n'nw inenmfinftn° rsu .e/emained the. the continuing march of 
the new Housp 11 'Xear- f a mark; this will be the first year in which 
Kenvon No one Unr. "u , ™plementated determining a new form of things at 
KeA"yf ?° 0"en^"ows what the Juture. will bring, least of all me. 
and studente of KenyonVcXge° are^art^fthif C°llege y°u, the readers of Reveille, 
tion fnllnwina in tb« i ' ! \ i • vanguard of that change, a genera-
similar bie names who B«f 1 ?(1Ven! tradition ot Paul Newman, David Bergman, and 
of students who can wpiojf ?• Pe(* maHe Kenyon what it is today. You are a bunch 
sonable judgments' Yon or* tb •express ideas, be critical, and make rea-srnysests: sttSw0;:'«? ? ' ? ! ? : « »  
Also, many features of Kenvon life have not  vh / history, 
instance, as the Deans are alwavs changed, or remained the same. For 
position in as many as 60 years And bv th^' SOmf °f the buildings have not changed 
In conclusion all I havetosavto vou tL H*® a/tn° dogS in the dOTmito?es' 
of Reveille in this 150th year since PhilanHo cr" °/ e!'von College and readers 
silver sea, and this last year of My tenured th ^8® founded ^is Jewel set the 
dent, is 'Glub glub glibber' And , e lnco«imensurable position of Presi-
B uo gunner. And remember, always sustine your crucem magnanimiter. 
Surely yours, 
W. G. Caples 
Letters 
THE WHITE HOUSE 
1600 PENNSYLVANIA AVENUE 
WASHINGTON D.C. 
Dear seniors of • 
The President (unintelligible) in (incoherent) would 
(indecipherable) (MATERIAL UNRELATED TO 
PRESIDENTIAL ACTIONS DELETED). (Expletive 
deleted). 
Yours sincerely, 
Richard M. Nixon 
To the Editor of REVEILLE: 
My Dear Mr. Block, 
This is a letter that might seem puzzeling [sic]to 
your readers in that it is about an item in this yearbook 
they might not have read yet (or will never read for 
that matter). Those of you who have read it already — 
fine, and you Mr. Block, certainly know what I am 
refering to; that is, my essay entitled Dry Thoughts From 
a Dry Brain.* 
You will remember the agony, and it was agony, I 
went through trying to submit an article that I was 
happy with. Something, by the way, you requested from 
me that would give a freshman's view of his first year 
at Kenyon. It took a while before I produced something 
that I liked; turning it in exactly on the deadline. I realized 
that it was scattered [sic], fragmented, and hard to 
read (it should be read out loud), but, you see, that was 
the aim of the piece. I could tell immediatly [sic] 
that you hated it. Call it pride, artistic integrety 
[sic], or plain old ego I refused to make any major 
changes. We reached an agreement whereby you would 
reproduce the article photographicly [sic] from my typed 
pages as they were; leaving nothing out. But you 
would note spelling mestakes [sic] and such things as: 
fragments, "wrong" punctuation, readily apparent clarity 
and other divices [sic] not found in a properly homoginized 
[sic] paper written for the English department. In effect, 
to print it, "mestakes" [sic] and all. I asked only that 
you keep the text legible. 
So when you told me after spring break that one page 
of it was not printed I was quite dismayed. I do not care 
that you eventually found it unacceptable; apparently 
writing such as part of you comment at the end (I have 
not seen it since it was submitted). That is your oun 
[sic] opinion. Yet, you have renegged [sic] on your pro­
mise to print it as is. As the pages of the essay were 
numbered, your transgressions should be apparent. 
Nonetheless I feel this letter is necessary by way of 
explanation of this unfortunate mutilation to any in­
terested readers; that is, if any exist. 
I am, sir, your hapless author, 
Joseph A. Gioia, Jr. 
* Mr. Gioia's article, correctly titled "Thoughts of a 
dry brain in a dry season," may be found on page 10. 
Dear REVEILLE, 
My problem is this: I have over 1300 boys and girls to 
keep my eye on because they are always getting into 
trouble. These kids are so uncontrollable that I have 
employed a security force to make sure that they don't 
tear the whole place apart. Many nights all these kids 
take their clothes off and run around or drink a lot or 
even take drugs. I'm fit to be tied. What can I do? Can 
you help? Knee-deep, Knee-deep, Knee-deep. 
Signed, 
Worried Wart 
Dear W.W.: 
Cut off the soles of your shoes, climb a tree, and learn 
to play the flute! 
Signed, 
REVEILLE 
Dear REVEILLE, 
Occasionally one hears reference to Kenyon as 'the 
Princeton of the Midwest.' What does this statement 
mean? 
Sincerely yours, 
John D. Kushan, Director of Admissions 
Dear REVEILLE, 
My bags are packed, my books are sold, diploma in 
hand I am off to confront the real world, with a suitcase 
of intangibles and an envelope crammed to the gills with 
gargle caps and sin-u-tabs. I am scared shitless. 
Anonymous, class of '74 
— you mean your senior exercise wasn't integrating? 
Dear REVEILLE, 
I've been around, seen a lot, done a lot, run faster, 
jumped higher, started quicker, all in my Red Ball Keds. 
And I'm never bored. 
Geodesically yours, 
Bucky 
Dear REVEILLE, 
Just what do you think you are, the Harvard Lampoon 
of the Midwest? 
Sincerely, 
Michael O'Donoghue 
(Editor's note: We do not believe that all of the letters 
published on these two pages were the work of the named 
authors. We therefore make no claim as to their verity.) 
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Would you believe we call this sanity? by Russell Baker 
WASHINGTON — T he White House is attacked by a stolen Helicopter. 
The main subject of conversation in the saloons of the eastern seaboard is 
gasoline. 
A summons for the President of the United States to testify in a criminal 
court in California is lost eight days in the United States mail. 
A cultural revolution just began in China attacks Confucius, Beethoven, Lin 
Piao, the Italian Moviemaker Antonioni, Franz Schubert, Jonathan Livingston 
Seagull and Owen Latimore, a scholar who was attacked by American 
McCarthyites a generation ago on grounds that he was sympathetic to Com­
munism. 
The President of the United States declares on national television that he 
is not a crook. 
Alexander Solzheniltsyn, the writer who wanted to stay in Russia, is thrown 
out by the Soviet government. 
Shortly after the President tells Congress he wants more done to preserve 
the right of privacy, the government subpoenas telephone records from AT&T 
to find out which persons newspapermen have been calling up. 
After years of refusing to import Cuban cigars because we don't like Cuba's 
foreign policy, Americans accuse the Arabs of blackmail for cutting our oil 
imports because they don't like our foreign policy. 
A gas pumper in New York is attacked three times in one day by knife-
wielding women. 
The first novelist in literary history to enjoy secret service protection is Spiro 
Agnew. A former vice president of the United States who copped a plea on 
income tax fraud, Agnew is said to be a cinch to clear big money from his 
forthcoming novel about a vice president. He goes golfing in Palm Springs, 
Cal. under secret service protection. 
states people say they have been invaded by the devil. 
John Mitchell, the man who was made attorney general to restore law and 
°L + *• United States, goes on trial on charges of perjury, conspiracy, and 
obstruction of justice. J ^ K 3 
+l_^e g°ve|'nment is trying to get Americans to reduce their dependence on 
rha i°m0r i6, S° 't hud§ets $4 billion for highway construction this year. 
RirharHeSMiv^iSOn' £ °uCe ?aid he would walk over his grandmother for 
npw Ipft raHiraii says, as ^ound Christ. Rennie Davis, former apostle of 
"ThJ pprf^omes ^  aP°stle of the 16 year-old guru Maharaj Ji, 
supppSTthirp'm hGe,neral Alexander Haig, the president's right-hand man, 
inside the White House6 3 S' " " Capab'e °f erasing tape recordings 
birth^v ^rrLna'Z!|CtWirectakSooh? President's brother. George Washington's 
Kennedy k rhanloJ k k t n convenier|t Monday in February. Cape 
changed hark to Nm, n £° ,CaPe Canaveral, and Veteran's Day has been 
changed back to Nov. 11, which used to be Armistice Day. 
which sDonsnrTa'Tfra'ifn) ,fllching,cl,assified papers from the White House, 
given classified Pentagfn 'papers6to'the^re'sT"'31"6 ^ °P 3 maP Wh° h3S 
All this describes the condition we call sanity 
(Copyright The New York Times Company, 1974; reprinted with permission) 
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EDITORIAL 
One attractiveness of Kenyon College and Gambier, Ohio to many students has been its fr eedom 
from the undesirable elements of the large city, and thus the ability to pursue both academic and social 
life free from the tensions and fears, the unattractiveness of large metropolitan areas. To live in a 
liberal community such as Gambier requires the maturity to respect the rights and property of o thers. 
Fortunately this tradition of maturity lias fostered at Kenyon a tradition of freedom and a relative 
feeling of trust and security among the Kenyon Student Body. Unfortunately, recent events se em t o 
ominously signal the death of this tradition at Kenyon. w-jji d a. 
We are alf familiar with the wanton act of destruction which "felled the lamp post on Middle P ath 
several weeks ago. The belief that this act was the exception is a convenient vehicle for ignoring what 
appears to be a growing trend. Other acts of ridiculous destruction and disregard for others property 
have also taken place. One of the most senseless of these acts was the destruction over the past 
weekend of the travel posters which have for ten years brightened the hallway in the basement o f 
Ascension Hall. "We didn't get caught!" seems to have replaced the principle "We should not." i n 
justifying and rationalizing such disgusting behavior. To list all such acts or to point an accusing 
finger at various groups without proof is pointless. How sad for us all if we allow senseless de struc­
tion to transform Kenyon and Gambier into just a nother college; just another town. 
Tom Wilson & Michelle Bobier 
_ frnm Newsonne 
8 
• 
THE POTENTIAL VALUE OF RENAISSANCE MAN AND WOMAN 
Perhaps what we do here this day will have profound significance in the history of 
mankind. The statue we unveil today is more than a carefully conceived and pains­
takingly crafted sculpture dedicated to the human spirit. It represents an effort to 
turn our attention away from our sterile and self-defeating materialistic preoccupa­
tions and toward the spiritual rebirth of all men and women everywhere. Fervently 
we believe and affirm that the values which Kenyon College has long stood for are 
the values which must guide humanity in this time of perilous uncertainty. It is o nly 
by a commitment to intellectual and aesthetic creativity, to the liberation of the total 
human person through education, to an acceptance of a sense of responsibility for 
the destinies of the other individuals coinhabiting this planet that we can hope to 
direct our emerging world society into channels that will enrich the lives of all the 
world's people while ensuring the survival and triumph of the human species. REN­
AISSANCE MAN AND WOMEN is a gift of love given to Kenyon College and to 
humanity in celebration of the joyous reality of life and dedicated to the improve­
ment of life for all succeeding generations of human beings. May the feeling of hope, 
enshrined forever in bronze, radiate from this quiet place uplifting the spirit of all 
mankind. 
Daniel O. Holland 
STARTING 
SOMEWHERE 
o 
l o .  
o 
if ? 
*p. 
h 
V 
o 
'Thoughts., of a Dry Brain in a Dry Season*: 
a free—form freshman commentary. 
t 
By J.A. Gioia Jr 
Reveille 
1 9 7 4  
Steve Block, Editor 
'Title from "Gerontion" by T.S. Eliot 
Suggested by Mr. Kevin Martin 
My impressions of freshman year are not really worth much 
Even now, with Spring lapping around the Hill like a rising 
tide that will first drown^hen set us free, they are an un­
organized clutter for me. One has to stand from a Sophomore's 
(Hell, Junior's, Senior's—as far up the way as possible with­
out losing the view ICyantaqe point^to look down on the ador­
ation of The Golden Calf. If any lower, he becomes one of the 
revellers! any higher and he would be inclined to break up the 
party. In relation to that entire metaphor^: consider these tc 
be notes written while leaning against that gold neck. 
Looking back on orientation days I remember oppressive heat 
boredom, and an incredible sense of ill—ease. A s eries of in­
sipid informative/reassuring lectures given by administration 
folk hitting as fast as freshman^c^rimonT?? that were downright 
embarrassing ("O.K., now there is a stress on 'stuff'-so it is 
Until Philander had enough ~~7 
And hurried homeward with the 5TUFF(Q ' 
W' // 
J 
f-
10 
V 
// (ktfpi* 
Gambier is a nice place to escape to. The reverse is also 
true. It is hard to say just when and how one's attitude shiflj 
The possibilities are endless: get tired of the world and glad' 
ly retreat here, or get tired of Gambier and fly back to chaos 
It could be that parties become tiresome, or essential. The 
^ "vacUTry" of central Ohio can both calm and twist the nerves. It 
might even boil down to the amount of rain per week. Which 
leads us to the overwhelming question: When does the Holy Sane. 
uary become Le Chateau D'if? l / J M J?/ C&/4 & "favtcfov 
\ 7ou can get used to one part of campus and hardly ever ven< 
sin) 
'•'/• 
Y 
ture out. Do I d are to eat at Pierce? Which is Hanna and 
which is/Cenard^ Who are all these people? One day it happen: 
and I'll bet I can tell you where: On middle path going to or 
// — —• from classes it will hit. Jumpin' Jesus I'm really going to 
college. This is it; the Big Time.^ All the earlier views of 
Life in the Academe will flip by for comparison. The invari­
able comment is: They arn't It. They arn't It at all. 
"The Air Force does fly test patterns over middle path, resi 
assured that strafing is kept to a bare minimum." 
-Kenvon College^StudanOHandbook 
Time does go by very fast, and with it is swept away all 
the^personna^debris that is^in^apropiat^)for the new (existence' 
Did I d o that, say that? Was I t hat in September? If only 
A 
o 
r | 
i o 
o 
April's person could meet that earlier form. The almost-Soph-
omore would have a lot of reasons for being (contemptiouip to-
wards that little slob; t^tfmn goo d ones tnnf-y /^ 
Is it possible to sum up now? Nope. Nonetheless I'll give 
you what I got. It is not yet clear to me what the Kenyon Ex­
perience exactly is. I'm sure it could never be clearly and 
^rgnceisly^written. The Freshman's options are simple: detest 
it-step on the gas and wipe that tear away. If it is agreeabli 
just try and find out why. Freshman year is necessary because 
one has to start somewhere. Its worth is no greater than that 
Gambier, March 1974, 
/ync 
^ Juf Ct /Uf tyy *' 
t4 ic ^ ^  j*^«° 
/y^i . O y/ <yo<*A 
 ^ 4? /i €+\d<s>u 4y^ x.uA. 
3. 
- C ffh"}/, 
/*~"r 
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First Prize: Reveille Sports Photography Contest 1973-1974 
w 
17 
Hallowe'en at Bushnell 
Psi U Lodge: Hallowe'en, 1974 
Buffy Fisher and Michael O'Brien Molly Colwell 
Geoff Flerald and lanet Matz Kevin Martin and Michelle Floffman 
20 
21 
Matt Schley 
Paul Beever Fletcher DuBois Fritz Gahagan 
A Liberal Education Vs. A Dogmatic Hunger 
by A. Lee Finkel 
Once upon a time, near the end of the first semester, a challenge was issued to Kenyon College. 
The Mount Vernon College of the Nazarene challenged the Lords to form an eating team worthy 
of competing in the league they were starting. Kenyon, after debating the issue in Senate and 
evaluating the possible effects on the Kenyon experience, accepted the challenge and formed the 
team of Finkel, Zoller, Dybvig, and Curme. These four men were entrusted with the honor of the 
school. I was proud to part of such an endeavor. 
We drove to the college at dusk and recognized the hall by the stark simplicity of the pre­
fabricated lines. I had been told that it was the most modern building on campus and that it 
would be large enough to hold as many fans as we could bring; they were right since our people 
stayed away in droves. Several chenille letter-clad nymphets from the varsity cheering squad came 
over to ask if our cheer leaders were coming. Some of the eaters from the M.V.C. of N. came 
over also and discussed the batter we would eat. Mason Epsilon, the captain, said the recipe had 
been perfected earlier in the week during a practice. He twitched his gut but wouldn't tell me what 
the secret ingredient was. Asking about the rule of beverage, we were told that since the press 
was covering our meet, we could not drink any alcoholic substances. Not wanting to damage the 
image of our hosts, I brought out a jug of well-laced orange juice. 
Ushered to the tractor shed and rock salt depository, we were given a few moments to remove 
any lingering butterflies from our stomachs. Sue "Coach" Curry, delivered an eating pep talk 
from atop a bag of salt whose slogan inspired us with "Big Buckeye melts the worst Nature has." 
The 30 foot plastic neon cross of the auditorium also helped calm me down. 
With just seconds before that first pancake hit my mouth, I tried to put it all together. I thought 
about a liberal education and how much rational thought would help against the training, disci­
pline, and dogmatic hunger of the Nazz. It was no comfort to hear their total team weight was 
just under 1100 lbs. "On your marks, get set, "EEEEEEAT IT!!!!!" Never having seen a pancake 
larger than a dinner plate before, I soon realized strategy was my only hope. Taking the syrupy 
thing in hand, and watching the other Kenyon men adapt as best they could, I slid the pancake 
in and started to chew. Things seemed not to be in our flavor. Meanwhile, the Nazz team went into 
their choreographed calesthentics. We munched and they danced. After the first two minute 
round, the crowd was hungry; we had just about had it. 
Round two passed without a hitch, but "Hungry Jack" Zoller had already seen the greener 
pastures, and dropped out. Going into round three down 7 to 8, we continued to burp; they con­
tinued to eat. We didn't last much longer, dropping steadily under. The final score, 15-32, reflected 
much of our liberal arts tradition and little of "mom's" home cooking. 
Mason and Keep it down Rich' went their merry way in an attempt to set the individual 
record. The crowd was going wild, then going out the door when "Keep it down" didn't. 
After it was all over I shook syrupy hands with Mason — he thought 130 lbs was a little light 
for the circuit we were competing in. 
Riding back to the hill, I wondered why we lost: Was it the liberal arts tradition or the saga 
of it all. I couldrit concern myself with such issues as I strained to ignore the sign at Perkins 
Pancake House: All You Can Eat $2.00. 
22 
Presidential Staff: (in alphabetical order) Bruce Haywood, Provost; Samuel Lord, 
V.P. for Finance; John McKean, V.P. of the College; Lewis Treleaven, V.P. for 
Development 
Don Omahan, Director of Student Housing; 
Thomas Edwards, Dean of Students; Susan 
Givens, D ean of Residential Life 
24 25 
Art History: Eugene Dwyer, Sharon Dwyer 
Att. Martin Garhart, Richard Baronio, Joseph Slate, 
Daniel Fleckles, Michael O'Brien 
Drama: Daniel Parr, James Michael, Harlene Marley, Thomas Turgeon 
Music: Paul Schwartz, Anita Burt, Kenneth Taylor, Frank Lendrim 
27 
English. Perry Lentz, Galbraith C rump, Philip Church, Frederick Turner, Gerrit Roelofs, 
Sharon Decker, Gerald Duff, Robert Daniel, Robert Allen, Ben Drake, William Klein; John 
Ward (not pictured) 
28 
Religion: Donald Rogan, Eugen Kullman, Chitta Goswami, Richard Hettlinger, Badie 
Nijim 
History: (standing) Peter Rutkoff & child, Kai Schoenhals, Michael Evans, H. Landon 
Warner, Edmund Frederick, (crouching) Roy Wortman, Reed Browning, William Scott 
29 
frwSfS 
i*«n43U, 
ininsnii 
i: I. 
Psychology: Richard Hoppe, Sean Austin, Gale Thompson, William 
Mcintosh, Jon Williams, Thomas Clifford, Charles Rice, Glenda 
Enderle, Marilyn Leftwich, Rowland Shepard (not pictured) 
Biology: Robert Burns, Francis Yow, Stanley Anderson, Joan Lar­
son, Alfred Wohlpart, John Parrish; James Stallard (not pictured) 
30 
L-
Chemistry: Gordon Johnson, James Pappenhagen, Russell Batt, 
Owen York (seated) 
Mathematics: Robert Fesq, John Stonesifer, Christopher Ducken-
field, Stephen Slack, Wendell Lindstrom, Daniel Finkbeiner 
Physics: Stephen Schery, John 
Johnson, Thomas Greenslade, Jr. 
Classics: Robert Bennett, William 
McCulloh, Clifford Weber 
German: Edmund Hecht, Peter Juhl 
Thomas Greenslade, Archivist 
Philosophy: Thomas Short, Ken Fohinaka, Marsha Schermer, Cyrus Banning, 
Ronald McLaren 
Anthropology/Sociology: 
dolino, Kenneth Smail 
Marie Fred-
minim 
• — 
Poise and  Appearance  (15%) 
I n  m a n y  w a y s  i t  w a s  n o t  w h a t  i t  a p ­
p e a r e d  t o  b e .  T w o  s e p a r a t e  e n t i t i e s  w e r e  
c o n j u r e d  d u r i n g  t h i s  w e e k e n d ,  a t  l e a s t  t w o  
a s  f a r  a s  I  c o u l d  s e e :  o n e  w a s  v e r y  r e a l ,  
v e r y  b r i g h t  a n d  p a l p a b l e  a n d  c o m p o s e d  o f  
O h i o  h i g h  s c h o o l  g i r l s  w o r k i n g  v e r y  h a r d ,  
w e a r i n g  s w e a t s h i r t s ,  s h o r t s  a n d  c u r l e r s ,  
e a t i n g  h a m b u r g e r s ,  f r i e s  a n d  c o k e s ,  a n d  
t a l k i n g  a b o u t  f r i e n d s h i p s  a nd  ' th e  k i d s  b ac k  
h o m e ' .  T h e  o t h e r  w a s  b o r n  on  s t a ge  a t  n i g h t ,  
i n  a  d a r ke n e d  b a r o q u e  a u d i t o r i u m  wi t h  p i n ­
p o i n t s  o f  l i g h t  e x p a n d i n g  t o  f l o od  t h e  s t a g e  
a r e a  w i l h  a  f i l t e r e d  a n d  u n r e a l  g l o w .  T h e  
34 
I 
g i r l s  h e r e  w e r e  t r a n s f o r m e d  i n t o  y o u n g  
p r i n c e s s e s  w e a r i n g  p u r e  w h i t e  f l o w i n g  
g o w n s  -  l i n e n ,  s a t i n ,  s i l k ,  a n d  l a c e  -  a n d  
a c t i n g  o u t  a  w el l - p l a n n e d  d r am a  t h a t  b e g a n  
s l o w l y ,  b r e a t h t a k i n g l y ,  a n d  b u i l t  u p o n  i t ­
s e l f  t o  i t s  n a t u r a l  c l i m a x  -  a f t e r  t h e  i n d i ­
v i d u a l  a n d  g r o u p  t e s t i n g  o f  t h e  w o r t h i n e s s  
o f  t h e  c o n t e s t a n t s ,  o n e  w a s  c h o s e n  f r o m  
t h e  m a s s  a s  t h e  h i g h e s t  s y m b o l  o f  y o u n g  
w o m a n h o o d  -  O h i o ' s  1 97 4  ) u n i o r  M i s s .  
B a c k s t a g e ,  i n  t h e  w e e k  o f  r e h e a r s a l s  a n d  
b e f o r e  t h e  t w o  n i g h t s  o f  t h e  p a g e a n t ,  t h e  
g i r l s  s p o k e  o p en l y  a b ou t  t h e i r  g o a l s  f o r  t h e  
n e a r  f u t u r e .  A l l  t h e  g i r l s  w e r e  e x t r e m e l y  
p r a g m a t i c  a b o u t  t h e i r  a i m s  a n d  d e s i r e s .  
O v e r w h e l m i n g l y ,  t h e y  a l l  w a n t e d  t o  g o  t o  
c o l l e g e  s o  t h a t  t h e y  c o u l d  g e t  b e t t e r  j o b s  
a f t e r  g r a d u a t i o n ,  b u t  t h e y  a l l  n e e d e d  
s c h o l a r s h i p  m o n e y ,  a n d  t h e  J u n i o r  M i s s  
c o m p e t i t i o n  w a s ,  f o r  t h e m ,  a n  e x c i t i n g  
w a y  t o  e a r n  t h i s  m o n e y .  L a s t  y e a r ' s  w i n ­
n e r ,  K a t h y  B o s k o ,  r e c e i v e d  o v e r  $ 1 0 0 0  i n  
s c h o l a r s h i p  f u n d s ,  a s  w e l l  a s  a d d i t i o n a l  
w a g e s  f o r  m o d e l i n g  o p p o r t u n i t i e s .  A l l  t h e  
g i r l s  w e r e  w e l l  a w a r e  o f  K a t h y ' s  s u c c e s s  —  
a n d  t h e y  a l l  w e r e  t r a v e l i n g  t h e  s am e  r o u t e  
w h i c h  s h e  h ad  t r a v e l e d  o n e  y e a r  e ar l i e r .  
F i f t y  p e r c e n t  o f  t h e  j u d g i n g  w a s  c o m ­
p l e t e d  w e l l  b e f o r e  t h e  p u b l i c  p r e s e n t a ­
t i o n  o n  F r i d a y  a n d  S a t u r d a y  n i g h t ,  s o  w h a t  
t h e  p u b l i c  s a w  w a s  n o t  t h e  e s s e n t i a l  m e ­
c h a n i c s  o f  t h e  c o n t e s t ,  b u t  r a t h e r  t h e  
f l a s h i e r  a n d  m o r e  t h e a t r i c a l  a s p e c t s  o f  t h e  
c o m p e t i t i o n .  F i r s t ,  P o i s e  a n d  A p p e a r a n c e  
( 1 5 % ) ,  w h e r e  t h e  gi r l s  g l i d e d  i n  t h e i r  f l o w i n g  
g o w n s  i n  c i r c l e s  a b o u t  t h e  s t a g e .  T h e n ,  
Y o u t h  F i t n e s s  ( 1 5 % ) ,  a  p u r e l y  a t h l e t i c  e x e r ­
c i s e ,  a n  e n c o m i u m  t o  f i t n e s s  a n d  s t a m i n a .  
F i n a l l y ,  t h e  C r e a t i v e  a n d  P e r f o r m i n g  A r t s  
s e c t i o n  ( 2 0 % ) ,  w h e r e  t h e  g i r l s ,  o n  s t a g e  
i n d i v i d u a l l y ,  p r e s e n t e d  s o m e  k i n d  o f  s h o w ,  
s o m e  p r o o f  o f  t h e i r  c r e a t i v e  m e r i t  t o  t h e  
a u d i e n c e  a n d  j u d g e s .  
A l l  t h e  p r e s e n t a t i o n s  w e r e  f a s c i n a t i n g  
i n  t h e i r  o w n  w a y ;  t h e r e  w e r e  t w o  b a t o n  
t w i r l e r s ,  o n e  w h o  t a p - d a n c e d ,  o n e  w h o  
u s e d  k n i v e s ;  a n  a c r o b a t  w h o  s e e m e d  t o  
p u t  h e r s e l f  i n  i m p o s s i b l e  1 8 0 °  c o n t o r t i o n s ;  
s e v e r a l  p a t r i o t i c  a n d  r e l i g i o u s  s p e a k e r s ;  
m a n y  s i n g e r s  a n d  d a n c e r s .  I t  w a s  a  t r u l y  
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s p e c t a c u l a r  o c c u r r e n c e  w i t h  t h e  a u d i e n c e  
c l e a r l y  f o r e m o s t  i n  m i n d  T h e  a u di e n c e  wa s  
b r o u g h t  i n t o  t h e  f i n a l  s e l e c t i o n  p r o c e s s ,  
m a d e  a s  e x c i t e d ,  a s  e x p e c t a n t  a n d ,  f i n a l l y ,  
a s  j o y o u s  a s  a l l  t h e  g i r l s  w h e n  t h e  w i n n e r ,  
a f t e r  m u c h  d e l a y  a n d  s e c o n d a r y  a w a r d i n g ,  
w a s  n a m e d  —  C y n t h i a  M a r i e  M e y e r ,  L o g a n  
C o u n t y ' s  J u n i o r  M i s s ,  w h o ,  i n  h e r  t a l e n t  
p r e s e n t a t i o n ,  t w i r l e d  S a m o a n  k n i v e s ,  h o o p  
a n d  s t r e a m e r  b a t o n s  t o  " Ke e m - O - S a b e "  b y  
t h e  E l e c t r i c  I n d i a n .  
W i t h  h e r  c r o w n  C i n d y  t o o k  o n  t h e  r e ­
s p o n s i b i l i t y  o f  r e p r e s e n t i n g ,  f o r  a  y e a r  a l l  
t h a t  i s  c o m m e n d a b l e  i n  O h i o ' s  y o u n g  l a d i e s  
S h e  w i l l  r e p r e s e n t  O h i o  a t  t h e  N a t i o n a l s  
a n d  w i l l  t o u r  f o r  t h e  J u n i o r  M i s s  C o r p o r a -
* ' 2 n -  t h r o u g h o u t  t h e  y e a r ,  s p e a k i n g  a n d  
o f f i c i a t i n g  a r o u n d  O h i o .  S h e  w i l l  m o d e l  
a n d  a t t e n d  c o l l e g e ,  a n d  a t  t h e  e n d  o f  a  
y e a r ' s  r e i g n  w i l l  c r o w n  a n o t h e r  J u n i o r  M i s s  
w h o s e  l i f e  w i l l  p r o b a b l y  b e  q u i t e  a  b i t  l i k e  
h e r  ow n .  
S o  w h a t  r e l a t i o n  d o e s  t h i s  h a v e  t o  t h e  
daily lives of Kenyon students? Well, on 
o n e  l e v e l ,  n o n e ,  e x ce p t  t h a t  m y  e d i t o r  t o l d  
m e  t o  f i n d  o n e .  S o ,  o n  a  d e e p e r  l e v e l ,  
the experience of the Junior Miss Pageant, 
w i t h  a l l  i t s  b a l l e y - h o o  a n d  b r o u h a h a ,  a l l  
the tinsel and eisenglass, the burgundy 
v e l v e t  c u r t a i n s  a n d  r o v i n g  s p o t l i g h t s ,  t h e  
o r c h e s t r a  a n d  M . C . ,  i s  a  c o n f r o n t i n g  o t  a  
culture at first alien to the jaded sensi­
b i l i t i e s  o f  u s  c o l l e g e  k i d s  —  a  s h oc k  o f  t h e  
culture we are seemingly 'led out of by our 
t r a d i t i o n a l  e d u c a t i o n .  
H o w  a r e  w e  t o  r e a c t  t o  a  s p e c t a c l e ,  t h e  
obvious superficiality of which we have been 
c o n d i t i o n e d  a g a i n s t  f o r  y e a r s ?  I t  s e e m s  w e  
«\ 
c a n  t a k e  t w o  a p p r o a c h e s :  w e  c a n  t r y  t o  
g e t  b e n e a t h  o r  b e y o n d  t h e  e v e n t ,  t o  t r y  t o  
' g e t  i n t o '  t h e  p e r s o n a l i t i e s  o f  t h e  g i r l s  w h o  
m a k e  u p  t h e  s h o w ,  t o  a p p r o a c h  i t  a n d  
h u m a n i z e  i t  i n  t h a t  w a y ;  o r  w e  c an  s i m p l y  
e n j o y  t h e  p a g ea n t  a s  a n y  t h e a t r i ca l  e v e n t  —  
i t  c o u l d  s e e m  t o  s uc c e e d  o n  t h a t  l e v e l .  
B u t  i s  i t  s o m e t h i n g  m o r e ?  I s  t h e r e  r e a l l y  
s o m e  u n d e r l y i n g  m y t h  w h i c h  i s  b e i n g  e x ­
p o s e d ,  s o m e  s e t  o f  a r c h e t y p a l  s y m b o l i s m  
w h i c h  s e t s  a l l  o f  t h i s  i n t o  m o t i o n ?  I t  c o u l d  
v e r y  w e l l  b e  t h a t  w e  a r e  h e r e  w i t n e s s i n g  
t h e  v e r i t a b l e  c r e a t i o n  o f  t h e  a r i s t o c r a c y  o f  
t a l e n t ;  t h e  i n s t i t u t i o n  o f  a  r e g a l  d o m i n i o n  
b a s e d  o n  b e a u t y ,  p o i s e ,  i n t e l l i g e n c e ,  g r a c e  
a n d  y o u t h .  
B y  K e v i n  M a r t i n  
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by Joseph Slate 
In the beginning . . . The Fieldhouse, 
that relic from World War II, had be­
come even more an interior eyesore after 
the windows were boarded up. It had 
to be done. Stray balls and shifting sun­
light were a hazard to players inside. 
The windows were boarded neatly though, 
with split 4' by 8' rectangles mostly, and 
painted white. There were 33 in all. 
But the Physical Education Depart­
ment hated them; those precisionistic 
eyes, coaches and teachers dealing in 
swift passage and lithe patterns, hated 
that barren line-up. Could Art help? May­
be. Partially. Thirty-three murals seemed 
a major project even for a professional 
artist. Enter John Funt. John was three 
weeks into a junior honors project, 
paintings stressing color. He was then 
among our most prolific and energetic 
students. Would he? Maybe just the eight 
paintings behind the bleachers? That 
would be more than required for a half-
unit of honors work. Would he? Wouldn't 
he. Within a day, he had scouted the 
fieldhouse; within two days, he had com­
pleted numerous cartoons with construc­
tion paper and paint; by the end of the 
week, two paintings were in process. 
He began — as many artists do — wit h 
schematic ideas, formulations in his studio. 
He wanted something appropriate, as did 
the coaches. Among his first cartoons were 
designs with strong pictorial themes. But 
in the fieldhouse he settled on abstrac­
tions suggesting play, but nevertheless 
pictorial in concept. That's when the ball 
motif came in. Circles and oval shapes 
bounce through those first murals behind 
the main bleachers right up to the ter­
minal panel over the entryway. But John 
found that a limitation. When he got to 
the terminal panel over the entryway, he 
borrowed some old Kenyon uniforms, 
featured the cipher 0 and a pink ball' 
and called it a day. 
It was a transitional step for him. He 
no longer perceived a pictorial theme as 
essential, and he wanted to get on with 
serious painting. He decided to push 
ahead. It may have been late October, I 
don't recall. He had finished more paint­
ings in a month than most students com­
plete in one semester; it's true, the panels 
were already set and sized, but getting 
to them was difficult. To paint the 
bleacher panels, he had to use a ladder 
balanced on a step and a rail. The re­
Enter John Funt 
maining paintings, over a story high, 
would be more difficult to reach. 
The College set up a portable steel 
two-storey scaffold. Gallons of unused, 
half-used, never-to-be-used-again wall 
pamtwere supplied by maintenance. 
1 errible colors. There is no such thing as 
a terrible color. "Color is relative" -
hadn t I been teaching that for years? 
But Maintenance colors, requested by 
acuity and students, ran to kitchen green, 
bedroom pinks, flaming reds and purples. 
Only God knows what went on in some 
housing. We kept a list of a few 
a! / names: Sand, Seaside, Abalone, 
May (yellow), Fieldstone, Burmese, Fla­
ws SwmfNC 
• 
ingo, and one marked Farr Hall (a pure 
white). Good colorist, good theorist that 
John is, he used them all. But painter 
he is too. He begged a little financial sup­
port from Coach Morse to buy colors of 
his own choosing. There were, after-all, 
technical problems. Under the mercury 
lights, yellow appeared green, and yellow 
traffic paint had to be brought in. 
There were other complications. John 
wanted to take a leave the second semes­
ter, but he couldn't resist all those wait­
ing panels. He set for himself a punishing 
schedule, mounting the scaffold every 
afternoon and evening. His painting con­
siderations became more formal. Color 
determined size and forms; color was 
dictated by place. Thus, in the far end 
of the fieldhouse, the large green door 
dictated the color in the adjacent 8' by 
8' panels. Nevertheless, there is form in 
his work, and it suggests specific kinds 
of pla y — football, soccer, baseball, track. 
In early November, maybe late October, 
no one doubted John would finish all 
22 wo rks. There were only a few impedi­
ments; Maintenance borrowed back its 
scaffold for a week, the din from a 
Hollowe'en party punctured one evening 
(or at least an eardrum), and then an­
other evening was spent camouflaging 
yellow paint spilled by the bucketful 
onto the trackway and volleyball courts. 
A near-catastrophe was averted when, 
toward the end, John attempted to climb 
a scaffold pitched like the Leaning Tower 
of Pisa. His weight would have toppled 
it and him into the back bleachers. Right 
under the American flag. But there were 
guardian angles — always guardian angels 
giving him the devil's advice (coaches, 
teachers, students). He lost track of the 
number of times he nearly fell backing 
off from one of his paintings, but that 
final accident would have been some­
thing to see — John arching out over the 
Stars and Stripes, a purple shoe and a 
rainbow corona raining round him. "Too 
bad, John," I said, "what a way to go." 
He finished the last panel a week early. 
Is it an injustice to all those painters 
who have passed through Kenyon to say 
no other student would have accomplished 
what John did? In one semester? Maybe. 
But 33 paintings hang there, finished and 
fine, and they prove it must be so. 
39 
• 
" I h e  r e a l  t r e a s u r e ,  t h a t  w h i c h  c a n  p u t  a n  e n d  t o  o u r  p o v e r t y  a n d  a l l  o u r  t r i a l s ,  i s  
n e v e r  v e r y  t a r ;  t h e r e  i s  n o  n e e d  t o  s e e k  i t  i n  a  d i s t a n t  c o u n t r y .  I t  l i e s  b u r i e d  i n  t h e  
m o s t  i n t i m a t e  p a r t s  o f  o u r  o wn  h o u s e ;  t h a t  i s ,  o f  o u r  ow n  b e i n g .  I t  i s  b e h i n d  t h e  st o v e ,  
t h e  c e n t r e  o f  t h e  l i f e  a n d  w a r m t h  t h a t  r u l e  o u r  e x i s t e n c e ,  t h e  h e a r t  o f  o u r  h e a r t ,  i f  
o n l y  w e  k n e w  h o w  t o  u n e a r t h  i t . "  —  H e i n r i c h  Z i m m e r ,  a s  q u o t e d  b y  M i r c e a  E l i a d e ,  
in Myths, Dreams, and Mysteries 
I  h e  c h e a p  c am e r a  i s  p l a s t i c ,  w a s  i n v e n t e d  i n  J a p a n  a n d  i n t r o d u c e d  i n t o  a r t  i n  S a n  
I  r a n c i s c o .  G r a d u a l l y  i t  m a d e  i t  t o  t h e  E a s t  C o a s t .  T h e r e  a r e  t h r e e  f  s t o p s  a n d  o n l y  
t w o  s p e e d s :  f a s t  a n d  a n y t h i n g  g o e s .  I t  t a k e s  r o l l  f i l m ,  m a k e s  n e g a t i v e s  t h a t  a r e  s o r t  
o t  s q u a r e  a n d  u s u a l l y  g i v e s  y o u  t u z z y  p i c t u r e s .  T h e  b a c k  l e a k s  l i g h t ,  h a s  d i r e c t i o n s  i n  
E n g l i s h  a n d ,  i n e x p l i c a b l y ,  G e r m a n .  T he  l e n s  h a s  t h e  o p t i c a l  p r e c i s i o n  o f  a  c o k e  b o t t l e  
b o t t o m .  
O f  h i s  f i l m s  A n d y  W a r h o l  s t a t e d ,  "T h e  l i g h t i n g  i s  b a d ,  t h e  ca m e r a  w o r k  i s  b a d ,  t h e  
p r o j e c t i o n  i s  b a d ,  b u t  t h e  pe o p l e  a re  b e a u t i f u l . "  
4 
\ ^ 
Random notes on cheap camera photography 
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W h e n  R o b e r t  F l a h e r t y ,  t h e  g r ea t  f i l m a k e r ,  a p p r o a c h e d  
a  n e w  p r o j e c t  h e  o f t e n  s p e n t  a s  m u c h  a s  a  w h o l e  y e a r  
w o r k i n g  t o  l o s e  h i s  p r e c o n c e p t i o n s .  T h e n,  wh e n  h e  w a s  
" e m p t y " ,  h e  wa s  r e a d y  t o  b e g i n .  
T h e  m a c h i n e  d o e s  n o t  t a k e  t h e  p h o t o g r a p h .  T h e  
c h e a p  c a m e r a  p r o v i d e s  v e r y  l i t t l e  a n d  s o  t h e  p h o t o g ­
r a p h e r  m u s t  p r o v i d e  m o r e ,  w o r k i n g ,  o f t e n ,  a g a i n s t  
t e c h n i q u e  —  o r i e n t e d  p r e c o n c e p t i o n s .  T h e  w o r k  i s  t h e  
r e s u l t  o f  t h e  a r t i s t' s  v i s i o n :  e i t h e r  s h a l l o w  o r  p r o f o u n d.  
44 45 
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O b j e c t i v i t y  i s  t h e  l i m i t a t i o n  a s  
w e l l  a s  t h e  e s s e n c e  of  p h o t o g r a p h y .  
P h o t o g r a p h y  w h e n  u s e d  t o  i t s  
f u l l e s t  p o t e n t i a l  f o r  p u r i t y  h a s  t h e  
p o s s i b i l i t y  f o r  a b s o l u t e  o b j e c t i v e  
c l a r i t y  a s  w e l l  a s  s u b j e c t i v e  s t a t e ­
m e n t .  
P a u l  S t r a n d :  " T h e  p h o to g r a p h e r ' s  
p r o b l e m  i s  t o  s e e  c l ea r l y  t h e  l i m it a ­
t i o n s  a n d ,  a t  t h e  s a m e  t i m e ,  t h e  
p o t e n t i a l  q u a l i t i e s  o f  h i s  m e d i u m ,  
f o r  i t  i s  p r e c i s e l y  h e r e  t h a t  h o n e st y ,  
n o  l e s s  t h a n  i n t e n s i t y  o f  v i s i o n  
i s  t h e  p r e r e q u i s i t e  o f  a  l i v i n g  e x ­
p r e s s i o n .  
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B l a c k - w h i t e  a n d  c o l o r  h a v e  n o t h i n g  i n  c o m m o n .  T he  r a n g e  o f  t o n a l  v a l u e s  
a v a i l a b l e  t o  t h e  s k i l l e d  p h o t o g r a p h e r  f r o m  b l a c k  a n d  w h i t e  i s  n e a r l y  i n f i n i t e .  
T h r o u g h  t h e  p h o t o g r a p h i c  p r o c e s s  i ts e l f  t h e  o r g a n i z a t i o n  o f  t h e  m e a n s  of  t h a t  
p r o c e s s  p r o v i d e s  f o r  p o i n t  o f  v i e w .  F o r m a l  c o n s i d e r a t i o n s  m u s t  i n c l u d e  i n t e l ­
l e c t ,  e m o t i o n s ,  s e n s e s .  
P o s s i b i l i t y  f o r  p e r f o r m a n c e :  t h e  o b j e c t s  p h o t o g r a p h e d  m a y  b e  u s e d  f o r  
t h e i r  m e a n i n g  ( d o c u m e n t a r y )  o r  i n  a n d  o f  t h e m s e l v e s  ( a b s t r a c t i o n )  o r  t o  t e l l  
a  s t o r y  r i s i n g  f r o m  t h e i r  r e a l i t y  b u t  s e p a r a t e  f r o m  t h a t  r e a l i t y ,  a n d  c o n s t r u c t e d  
b y  t h e  p h o t o g r a p h e r .  C h e a p  c a m e r a  p h o t o g a r p h y  p r o v i d e s  t h e  p o s s i b i l i t y  f o r  
c e r t a i n  s u b j e c t i v e  s t a t e m e n t ,  r o m an t i c  i n v o l v e m e n t ,  s o f t n e s s  o f  l i n e ,  g e n e r a l i t y  
o f  t i m e  a n d  p l a c e .  T h e  a r ti s t  i s  n o t  b o u n d  t o  t he  l i t e r a l .  
M .  O ' B r i e n  j r .  
M a y ,  1 9 7 4  
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"Fraternities exist but most are cool and hip. 
by A. C. Wood 
What are Kenyon's fraternities really 
like? It depends on who you ask, what you 
read, and now much of all that you believe. 
From the student handbook you get a really 
quaint picture: "Most fraternities have their 
own lodges where they meet on Tuesday 
evenings, after which each group marches 
down Middle Path singing its songs." Our 
fraternities do that? The only way I know of 
getting a fraternity to march en masse, singing 
down Middle Path, is to put a tapped keg 
of beer at the other end. "Fraternities exist 
but most are cool and hip." This is Berman's 
appraisal in the '71 edition of The Under-
f round Guide to the College of Your Choice. ince when do "cool and hip" people start 
singing fraternity songs on Middle Path? 
Perhaps this apparent contradiction is just 
another example of the old theory and prac­
tice d ilemma. 
Since Kenyon's fraternities are not similar 
to the common, ordinary, run-of-the-mill 
fraternity, most of one's prior knowledge of 
fraternities becomes obsolete and one must 
rely on experience — that is, the Kenyon ex­
perience. From my experiences on The Hill 
the late boisterous parties, the Kenyon ver­
sion of the U.S. Marine Corps choir singing 
patriotic songs at 6 in the morning during 
Hell week, the annual spring riot, etc. — I 
have acquired knowledge about the individual 
fraternities that can help each and every one 
of you on your way to pinning down in your 
mind that illusive a nswer to that always nag­
ging question, "What are Kenyon's frater­
nities really like? 
"Socially, athletically, and scholastically 
Delta Tau Delta has been in the forefront. 
Because of this claim in the handbook, the 
Delts should also be in the forefront of this 
blow by blow analysis. The Delts are known 
for a variety of things, the least of which is 
certainly not their affinity to water. Many 
Delts are literally fish out of water, but, 
living in Middle Leonard, they are just a 
few strokes away from the aquarium. Though 
not all swimmers, they all are avid participa­
tors in that great all-American sport - beer 
sliding. Having had the pleasure of sneaking 
a few peeks at the annual Delt beer slide, I 
feel qualified to report that it is certainly the 
fastest, most thrilling and spilling indoor 
sport played on hardwood floors. The Delts 
do sing their frat songs, but in order to pre­
serve the moral fiber of the community, they 
do not sing them every Tuesday night on 
Middle Path. 
With sports in mind we turn next to the 
Betas, famous for that hit song, "Let's all 
go and piss on the Beta rock." The Betas are 
continually redecorating that sacred key 
monument. Most of the boys are in sports, 
of one kind or another. They are also know n 
for bringing religion to campus through their 
"Nazarene connections." 
Hard to put in any catagory because they 
fit them all so well, the Psi U's have had a 
most unusual history. Mute testimony to this 
fact are the cages on some of their lounge 
windows. The Magic Mountain Game of 
several years ago included the following Psi 
U square: "Join the love generation; become 
a Psi U. Love peace, love fraternity, love 
drugs, love your roommate. Go directly to Dr. 
Shepherd's office; . . ." In the past, the Psi 
U's were sometimes accused of being AC-DC; 
now we can only say that they are undis­
covered currents. 
In Old Kenyon we find quite a collection 
of fraternities. The Peeps — what can one say? 
The Peeps are our link to the big city. In big 
cities people are always sitting on steps of 
buildings looking at the world go by, and 
the Peeps fill this vital role at Kenyon. In the 
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same block we find the Dekes - the Country-
club set. "Is it 5 o'clock yet?" Perhaps the 
Dekes are the closet thing Kenyon has to 
the Denison way of living. 
Rounding out the fraternal trio in Old 
Kenyon are the A.D.'s. They are fondly re­
membered in recent history for their male 
and female go-go dancers. Also recognized 
for their obnoxious Hell week habits — march-
ing pledges to dinner — they are enough 
to give anyone an upset stomach. Their 
academic bent is reflected by their attention 
to the Beta's education. Anytime of the day 
or night, when they feel the urge, they (or 
some of them) play professor, Betas, spell 
the letter A." "A.' ' Good. Now spell the 
letter B . . . ." 
"One of the strongest, best organized fra­
ternities at Kenyon." - Oh, that's not enough 
identification for you? Well, believe it or not 
that is how the Phi Kaps are billed in the 
handbook. The Phi Kaps were described to 
me by a reliable source as a "Bunch of nice 
guys." No one ever speaks ill of the Phi Kaps 
because no one knows any Phi Kaps. One 
could define the word "anonymous' as "a 
Phi Kap sophomore." And yet the fraternity 
as a wnole does have an identity — as a 
training school for Saga workers. 
Much of the Phi Kap's anonymity has been 
wearing off on their next door neighbors, 
the Delta Phi's, otherwise known as the Deep 
Fries. Whereas few outsiders know any Phi 
Kaps, the Deep Fries don't even know each 
other. Rumor has it that most of them are 
science types — scalpel mad pre-med students. 
They surface occasionally on the roof of 
Hanna, where they practice their calculating 
abilities by plotting and launching water 
bags through the peaceful air of The Hill 
with deadly aim and precision. The Peeps 
seem to be the main recipients of these gifts. 
Not a fraternity but a society, the Archons 
round out the plastic menagerie in Hanna. The 
reason for their change to a society, given 
in the student handbook, was that Archon 
"wished to preserve each member's indi­
vidual freedom in a structure built more on 
personal mutual respect than on common 
loyalty to an unseen bond." Sounds like a 
toss-up between the definition of a "meaning­
ful relationship" and the text for a modern 
wedding ceremony. The Archons do present 
a strange collection of humanity; not all sub­
jects for Diane Arbus, but then again, prob­
ably the nearest to it that Kenyon can offer. 
Residing in the sterile atmosphere of 
Manning are the ALO's. As they state in the 
student handbook, "Membership in Alpha 
Lambda Omega is not tailored for any partic­
ular type of personality." Many people on 
campus would take issue with this, arguing 
that the lowest common denominator of the 
ALO's is that they are all turkeys. Whether or 
not this is true, tests are being run. Results 
will be announced whether fair or fowl. An­
other claim to fame for the ALO's is their 
tube addiction; some say the Nielsen ratings 
are made in their lounge. 
Because o f their diversity, Kenyon's frater­
nities join together in the IFC to call each 
other names, throw insults in an orderly man­
ner and drink beer in an unorderly one. The 
best aspect of Kenyon's fraternities is their 
diversity. The fraternity men are a fine bunch 
of boys, but I wouldn't want my sister to 
marry one. 
The following ten pages are offered as 
testimony to help you come to terms with 
those frats on the Hill. Each fraternity was 
allowed to submit whatever copy and photo­
graphs they desired. 
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DELTA TAU DELTA 
photo 1: Tom Hazlett, Dick Mueller. Jeff Rucker, Dan Patterson, Jim O'Malia. 
photo 2: Jeff Rucker. Kent Bain. Harlow Keith. Paul Stafford, Hank Krueger, 
Dan Libby. photo 3: Mike Spetrino, Tom von Schrader. Jim Kuhn, Niles 
Keernan. Bill Montei. Tom Hazlett. Rich James, Fritz Kade. photo 4: Niles 
Keernan, Mark Teitelbaum. Fritz Kade. Rick Rosenfeld, Don Lensner, Jeff 
Rucker. 
56 
! 
BETA THETA PI 
row 1 1 to r: Matt Bagamery, Giovanni DiLalla. Rusty Cunningham. George Letts. Rick Levengood. row 2: George Holloway. Grid 
Glyer, Mark Rerik, Jim Gwin. Rick Solamon. Keith MacFie. row 3: Bill K ozy. John Vratchnik. Joe Hall . Bob Yaekle. Rick Myers. 
Jon Polena. K en Nugent, Bill K irby. row 4: Jeff Merian. Tad Appleton. F loyd Fishleigh. Dave Myer. Tim Appleton. Dave Jameson, 
row 5: Sam Todd. Dennis Hall. Craig Davidson. Bob Harvey. Kent McDonald. Pat Riley. Pat Clements. J im Yackee. not pictured: 
Joe Szmania. Mike Gibbons, Dave Utlak. Harry Fishleigh. George Guzaskas, Greg Kalifut. Jim Mical. 
PSI UPSILON 
The Iota chapter of the Psi Upsilon fraternity, in association with the Conceptual Artists League of 
Kcnyon College presents the Psi Upsilon theoretical yearbook page. 
Possible methodology: 
1) Take candid shots of the brothers in their natural environments: singing in church on Sunday 
morning, at the library, at art exhibits, at philosophy lectures, e tc. 
2) Try to cram everyone into a photobooth. If that works out we could try to squeeze the posterior 
portion of a horse in with us. 
3) Print a correlational study of drug abuse as a function of living in a Leonard Skinner Box. 
4) Hang upside down like bats from the lire escape. 
5) Present a photographic narrative sequence on how to give and take pipe. 
6) Ciet o ur gear out of the closet and take a picture of us dressed up as the New York Dolls. 
7) Present step by step instructions (illustrated with pictures of a Psi U party) on how to do a single, 
simple dance, while drunk, listening to the music of Frank Sinatra. Tammy Wynette. and the Beatles. 
8) Spell out with our bodies "Psi Upsilon" in script on the lawn below Peirce Tower. 
9) Print a picture of our very expensive exotic sports cars parked on the President 's lawn with the 
brothers looking cool and collegiate. 
10) Do a group shot of mannequins dressed up to look like the people in the fraternity. 
11) Take a picture of us doing something we've never done before — sittin g at the same dinner table, 
talking to each other. 
12) Sell our page to the ALU's and have a party with the proceeds. 
13) Weasel out of the conceptual idea compromising ourselves embarrassingly — by printing the 
mediocre group shot, taken at the lodge after initiation. tTiat l ooks just l ike every other stupid yearbook 
frat picture. Well, what did you expect from the Psi U page? 
(Note: the following picture is presented despite staunch objections from the Conceptual Artists 
League of Kenyon ( ollege, which denies all responsibility for this page.) 
58 uXU^bSr'rovvb^^'nS M°ne" SC?' McGi"nixs- M ike  Lynch. Jack Markowitz. Graham Loving. Tom 
Gahaean Tonv WnnJ1  Uirt°i'"Ue tU^ L° l sP<f l e 'b- Mark Tasfiiro. Brian Izenbers. Kevin Fitzgeraltf, Fritz 
Steve Block^PauMBei^ve^ Mark r"1  ,  ^he r '  K 'm St aP l c ton- N ei l  Margin lies. Dick Smith Lee Adler. 
Rie. Jim Gardner. Bob Wright. ° '  Donnell, Micah Bloom!, absent from picture: Pete Reiss. Chris 
row 1: Jay Russell, Chris Albyn, Melody Edwardson, Debby Spitz, Stu Wiener, row 2: Benjamin Gross, Elsie Watkins, Howard 
Jones, Rick Andreas, Steve Laugher. Mark Ream, row 3: Paul Shapiro. Star. Tom Northway, Junkie. Hap Hazard. Brooks Jackson, 
Rick Miller, Jamie Doucett, John Marsh, row 4: Hoyt, Sid Wanetik, Leslie Rodnan. Tim Parker, T. A.. Skip Osborn. row 5: Leslie 
Rosen, S teve Flor, Chris Fleming. 
PEEPS 
m 
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On stairs: L to R, David Griffith, Gregg DiSilvio, Jeff Brown. 
Jamie Kroger, Steve Balihan, Skip Edstrom, Joe Tegreene, 
David Horvitz, Tony Smith, Bill Ge ist, David Warner. Below: 
Russ Selover, Boh Diserens, S teve Alex, Randy Roome, Brad 
Meyer, Nick Samson, Mark Smith. 
DELTA KAPPA EPSILON 
On stairs: L to R, Boh Diserens, Chad Waite, Doug Bean, Skeet S cripps, Peter Hoar. Bill Sl usser, Mark Martens, 
George Milliken. Neil Bloomberg, John Schmidt, David Mathews, Evan Eisner, Loring Bowen, Stu Wegener, 
Roh Stringert, Bruce Thompson. Standing: George Ewing, Carlie Berlin. Missing Actives: Kevin McDonald, 
Rich Rinehart, Tom Bruggman, Skip Meiklejohn, Duff Dwyer, Kyle Young. 
front center: Bordon Ayers, Fred Miller, Dave Pasahow 
stairs 1 t o r: Bill Tansi, Tim O'Neill, Jim Crowley, Wally 
Tice, Steve C annon, Eggs Benedict, Pat White, Duffy Craine, 
Sam Goodman, Mark Leonard, Dave Davis, Bruce Broxerman, 
Tom Neely, Fritz Reinhardt, Bob Mayfield, Jim McCarter, 
Pete Conroy, Dan Blend, Jeff Peck. Brian McDonald, Dan 
Weinberg, Brad Sanders, Bob Gibson, John Hennessey, George 
Harbison, Jon Rothschild, Dave Dink, Wink Whitlock, Jesse 
Katz, Bill Kistner, John Bogasky, Tim O'Neill. 
1 to r: Dave Pasahow, Fritz Reinhardt, Chet Blackey, Steve 
Konigsberg, Bruce Issacs. 
absent from picture: Stu Peck, Bruce Sherman, Bob Zoller, 
George Parker, Bob Hillis, Dave Harbison, Tim Olson, Jeff 
Kinder, Doug Dorer, Tim Barber, Chuck Scott, Joe Wickham. 
John Giarizzo, Jon Baxter, Tom Oakley, Jeff Fisher. Marty 
Wagner, Mike Thomas, Jim Weissman, Jake Layton, Tony 
Anziano. 
ALPHA DELTA PHI 
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row I: Bill H eidrich, Chris Galli, A. L ee Finkcl, Craig Waggaman, Boh Pontios, Chuck Rabinowitz, Steve Grant, 
row 2: Paul Bloomberth, Scott Barnum, Phil Porter, Homer Richards, Dave Thomson, Jim Burchfield, Bo 
JefJers. row 3: Gill Meister, John Sinzer, J im Bacha, Casper Budde, Bruce Morton, John Maddox. row 4: Bob 
Kuzyk, Pete Tenney, Dave Plunkett, Tucker Grills, Dave Fedor, Alan G. R. Bell, Steve Johnson. 
PHI KAPPA SIGMA 
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DELTA PHI 
L to R, Fred Tiffany, Tom Shively, Bill Baubie, Tom Stoicos, Dave Sweet, Alex Young, Larry Girjak. Mark 
MacPherson, Rich Stroh, Tom Wilson, Willy Morgan, Josh Baer, Dave Munves, Bob DiGiacomo, John 
Henderson, Tom Clemmons, George Dawson, Ron Hopping, Chris Kotarski, Pat Edwards, John DeSantis, 
Brian Marshall. 
L to R, Bob DiGiacomo, Thomas Clemmons. Bill Rea. Bill Baubie, Ben Wold, Chris Wilson. John Gregg. Alan 
Berkowitz, Guil Spencer. 
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ARCHON 
If it had not been for these thing, I might have live out my 
life talking at street corners to scorning men. I might have die, 
unmarked, unknown, a failure. Now we are not a failure. This is 
our career and our triumph. Never in our full life could we hope 
to do such work for tolerance, for joostice, for man's understanding 
of man as now we do by accident. Our words, our lives, our 
pains - nothing! The taking of a good shoemaker and a poor 
fish peddler — all! That last moment belongs to us — that agony is 
our triumph. 
1 to r. Dave I ugitt. Steve Schaufele. Eric Koppert, Pete Smagorinsky. Mike Dougherty, Jim Myers. Beau Overlock. Dennis Pannullo. 
Pete McCreary, Mike Jachimczyk, Dave Culp. Pete Gillespie, absent Archons: Phil Purdy. JefT Hymes. 
M A  NN I N G  "on the hill" 
GP I PARENTAL GUIDANCE 
C. Lizard presents . . . 
"ALPHA LAMBDA OMEGA" 
Starring: 
1 Jim Minter, 2 Terry Aberles, 3 Bill Beachy, 4 Duncan Hood, 
5 Bill Sickl e, 6 Sam Chen, 7 Phil Pierce. 8 Jeff Sharp, 9 Rob 
Kaiser, 10 Curt Poor, 11 John Shields, 12 John Shields, 13 
Tim Welsh, 14 Dave Bateman, 15 John Voldrich, 16 Wynn 
Scott, 17 Brent Stubbins, 18 Dave Loeb, 19 Dick Ohanesian, 
20 Greg Wurster, 21 Dave McClave, 22 Ben Kenny, 23 
Arthur Hady, 24 Cork Young, 25 And others. 
"In this age of depreciation, depravity, and de­
pression, it is great to see some of the old values 
preserved." 
— Libson Daily Planet 
"No holds barred . . . there's something for every­
body." 
— Podunk Weekly Reader 
"Bravo! . . . Keeps one riveted to the seat!" 
— Yuma Desert Dealer 
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The Merchant  of  Venice:  K a r l a  H a y  a n d  M e g  
T h e  H o s t a g e  M e r k e n s .  
I 
Swan Song:  D a v i d  W i c k e n d e n .  
The Merchant  of  Venice:  J o h n  M a d d o x  a n d  R o b  J a f f e  ( P a u l  
N e w m a n  A w a r d  w i n n e r ) .  
5 w a n  Song: C o r b i n  R i e m e r  
The Hostage:  S h a m i  J o n e s  ( J o a n n e  W o o d w a r d  A w a r d  w i n n e r ) ,  
D o u g  L o t s p e i c h ,  K a t h l e e n  H u m e  a n d  M i t c h  W e b b .  
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Black Comedy:  W i l d e r  Gu t t e r s o n .  
Black Comedy:  M i c h a e l  M a n n ,  K a t h l e e n  H u m e  
B a u m a n .  
To The Chicago Abyss:  Ch i p  G ou l d  
a n d  B u c k  S a n f o r d .  
68 
The Show-of f :  L i s a  E l c a n  a n d  M a t t  B u r d a y .  
The Show-of f :  K a t h l e e n  H u m e ,  L i s a  E l c a n  a n d  J o h n  M a d d o x .  
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Block Tackle and Run 
Lets have some fun 
As each Dad and Son 
Enjoys this game in the sun 
Hit-Hit-Hit 
Send them to the Pit 
Score on the Pass 
Knock them on their Ass 
If all this is Done 
The game shall be won 
And we shall have Fun 
As home we do Run 
On the Poetry of Donald E. White: 
Form vs. Function. 
Upon cursory perusal, one may ask "What 
matter of man on Hell's Half-Acre would 
have the gall to pen this?" Were I t o counter, 
"He is in our midst," you (checking our midst) 
would do well to discard your Oxford Anthology 
of Modern Verse and check your Hika. Nice 
try fella, hut this p oet is no Saga-eating, back­
packing, preppy, picture-taking, young Rod 
MeKuen. Moreover, he writes these lines in 
his spare time. Do not look aghast my friend, 
Wallace Stevens was an insurance man, and 
T.S. Eliot w orked in a bank. Certain of God's 
children have the feelin«. O 
Enough games. The man's name is Donald 
E. White, Kenyon's head track coach. I must 
admit that initially I mistook Mr. White's 
work for that of a neighbor dog's back home 
who had a particular flair for writing free 
verse. I mean don't get me wrong, that son of 
a bitch could write. Part of my problem was 
trying to figure out Mr. White's meter. After 
scrutinizing eleven of his finished works. I 
came to a tentative conclusion that the meter 
scheme wallowed somewhere between ironic 
pentetramator and sheer helplessness. But I 
saw the light, I'd been missing the fight, his 
works may be trite, but as a whole they are 
tight. 
His use of his poetry intimates the person 
of Don White. He is a very amiable, hard 
working professional. His indoor track squads 
(or thinclads, as we journalists see them) are 
constantly plagued by a small roster yet 
inevitably blessed with a fine season's record. 
He has been remarkably successful because 
of his skill at juggling personel for needed 
points, but more importantly, his attitude 
toward the sport is su ch that elicits a positive 
response from an athlete. The coach must 
make the sport a worthy, fun diversion from 
Academia, and it seems that he truly under­
stands the role of athletics at a small liberal 
arts college. His poems adorn the locker room 
bulletin boards preceding crucial games in al l 
of the sports throughout the season. For 
Coach White the poem is often a suitable re­
placement for the "win one for the Gipper", 
get your tails in gear" nonsence we have 
all heard since our red-rover days. Mr. White 
states the essentials, what the athlete must 
remember, in a light, lively verse free of 
pretension. His is a refreshing outlook. 
"This season still is ours to fight 
If all just think and do what's right 
Just dedicate and sacrifice 
And run and jump with all your might 
We know things are a little rough 
But buckle down and get tough 
Don't make excuses about work and time 
Just get ready and stiffen up that spine 
We have three meets yet to run 
And it all can be so much fun 
It's all up to each of you 
If you got the guts to come through." 
Now, if just anyone came up to me and 
said "son, stiffen up that spine," I'm afraid 
I'd have to ask him to take a certain part of 
his posterior anatomy on a slow train to 
Borneo. Yet in the context of an amusing 
novel inspiration, this poem is a success for 
all co ncerned. 
Most of all we get an inkling from Mr. 
White's poetry of his p assionate committment 
to and concern for those with whom he works. 
Your Season 
All comments made 
Were not in vain 
The races run I hope were fun 
As each did his job and so we won 
It all did attest 
To each one's will and zest 
And from race to race with little rest 
Each did more than his best 
So with words, poems and reason 
I hope helped to make your season 
Which as you know stands four and two 
And it's all because of you. 
Amusing, convincing, and as palatible as 
Oreos and milk. Anyone who scorns this 
verse has been sniffing too much formalde­
hyde, and rubbing their chin for too long 
over the Forms. My advice to you is to take 
your active libido to our Pre-Whiskey Re­
bellion gymnasium, and ask for a pair of 
sweat pants. One brisk lap around the gym 
with Coach White behind you screaming "pick 
up the pace or I'll get on your case" will be 
enough to convince you that finally the liberal 
arts experience has integrated itself. You 
will have the best of both worlds. 
by David Kridler 
Can You (Marietta) 
The Kenyon man was ready 
His hat was held most steady 
The pitcher with his starry eye 
Would deliver up just one more fly 
The second man did crowd the plate 
The hall did float and come in late 
The hatter swung with all his might 
A - hit - he - had to the right 
The hatter thought the ball was gone 
And went from first to second and on 
As players, coach, and fans did yell 
Slide boy, slide like hell 
The ball flew in like a bird 
As the runner slid into third 
And through the dust a man in blue 
Called safe — th e slide was true 
The winning run was on base 
Two out was the case 
Both sides waited in anticipation 
What would be done in this situation 
The coach looked up and down his bench 
A pinch hitter was needed to reach the fence 
The pitcher was up, a hitter quite true 
— s o on with him and win it for sure 
As the pitcher did step to the plate 
I he opponents thought this would be just so much cake 
As the first pitch was hard and true for strike one 
The other team thought it was all but won 
I k e  s e co n d  p i t c h  a  l it t l e  h i g h  a n d  o u t s i d e  
was what the batter saw with his crafty eye 
And knew it was all but over 
As he hit the ball far out among the clover. 
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Hobart 
With all their smarts 
Are here to start 
A season with all their hearts 
Their formation would be 
The wishbone tee 
And the triple option to see 
But the Kenyon Team with Back Bone ready 
Would play the game quite steady 
And take the wishbone and Hobart 
Literally A-Part 
In Summation — 1972 
All poems written and thus posted, 
It's time now you be toasted 
For a job well done by everyone, 
But for one, all the rest were won. 
Yet that one was not a loss 
Which delighted us all, even the boss 
For you stayed undefeated 
Thus to-night you are treated 
The awards may be material, 
But behind each could be written quite a serial, 
Of much work, dedication and sacrifice 
Which at times may not have seemed so nice. 
But we coaches, Kenyon and all 
Are much in your debt this fall 
For the record to date the best 
So to each of you, nice going, congratulations 
And all the rest. 
Post Script 
Soccer won 
And soccer lost 
And so did hockey too 
But with efforts great as all the rest 
Your no less then the best 
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Belinda Rankins 
Clarence Glaze 
The Black S tudent Union 
of Kenyon College. 
Leantin Bracks 
Zachary Ellis 
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which the union could operate. By the 
concious efforts of the Black students in 
a one-to-one approach with the faculty 
and the administration, the union was 
given credibility among organizations. 
After its creation, came the task of 
making a constitution which stated the 
purpose and goals of these students. 
History 
The Black Student Union of Kenyon 
was first formed in the academic year 
1969-1970 with a population of 12 
Black students. During this year there 
were many problems as to the accep­
tance of this organization and the 
establishment of a central place from 
Heather Taylor 
After many meetings, with caretul de­
liberation, the constitution was finally 
completed. It was ratified on September 
7, 1971 and bears the names of those 
students who sought to put down the 
laws and purposes of the union for 
years to come. 
The Black Student Union of Kenyon 
College has been established to further 
the understanding of the ever-changing 
perspective of the Black S tudent at Ken­
yon. This understanding can only be 
realized through the adamant efforts of 
an organized group of members dedicated 
to this purpose. The Black St udent Union 
strives with unending tenacity to up­
hold the dignity of Black people every­
where. 
The Black students who make up the 
Black Student Union are a group of 
strong-minded and strong-willed individ­
uals who seek to supplement a lili-
white environment with a way of life 
that Black people may more easily 
relate to. Many Blacks have left Kenyon 
with a sense of utter dissatisfaction, 
despair, or for other personal reasons, 
but those who have been through the 
Kenyon experience and are now living 
it, find the Black Stu dent Union a worth­
while institution to the welfare of the 
Blacks on Kenyon campus. 
Patre^a Murrell 
Dwight Hammond 
Julius Bell Jennie Craig 
Dan Malone Victor Dickens 
It  is virtually impossible for fifteen black students to 
live on one campus without making a move toward each 
other. Like metal drawn to a magnet, blacks at Kenyon 
are drawn to each other — to the Black Stu dent Union. 
The culture shock that most black students face upon 
entering Kenyon cannot be minimized. Many of us have 
either come from predominately black schools or from 
large black communities. To leave this familiar cultural en­
vironment and adjust to Kenyon, even more so to Gambier 
is n ot easy. 
Most Kenyon students, from the time they arrive on 
campus, are confronted with a set ol difficulties they must 
overcome. However, blacks as well as other minorities face 
a peculiar set of problems. There are no black faculty 
members or administrators with whom black students can 
consult.  The number of black studies courses is dec idedly 
small.  Student Council 's allocations for proposed Black 
Student Union programs always fall far below the amount 
asked for, not to mention the amount needed. And finally, 
the paucity of black students and lack ol accessibility to 
transportation severely limits our social life. 
The Black S tudent Union has become the central organ 
of the black students at Kenyon. It provides a forum in 
which we can exchange ideas and work toward the improve­
ment of campus life for both present and future black 
students. It  tends to eliminate the isolation that we would 
"otherwise experience on a predominantly white campus; an 
isolation from the larger black community. 
With only fifteen black students we are surviving the 
Kenyon experience. 
We are Baaaaad people. 
Geraldine Coleman 
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by Kevin J. Martin 
It seems entirely fitting that John Crowe 
Ransom should be spending the years of his 
retirement the way he does: in a simple and 
serene home in the bucolic village that houses 
the college at which he still holds an academic 
chair. For the man who carried to Kenyon the 
literary opines of the 'Fugitive' group, from which 
Kenyon's comfortable reputation sprang, to 
reside permanently in this localized, semi-
agrarian yet highly intellectual community makes 
Mr. Ransom the personification of his own 
theories — the organic union, so to speak, of 
intellect and sentiment. 
Mr. Ransom taught at Kenyon from 1937 
until 1959; for the greater part of that time he 
lived, with his wife, in what is now called the 
Cruttwell House. After his retirement he moved 
into the low white ranch house behind Cruttwell, 
where he now lives. He welcomes visitors and 
especially enjoys speaking with students; their 
conversations link the old Kenyon with the new. 
His life is slow, but by no means inactive: his 
basement study is continually cluttered with 
letters to which he is responding and poems 
which he is reworking. He receives a fairly steady 
stream of mail, generally comprised of requests 
for poems but often including other things as 
well: not long ago he received a literary magazine 
honoring him and his work, including articles 
on his work and poems addressed to him. 
These literary magazines, their publication 
spanning decades, are omnipresent in the Ran­
som home, and lend to it its particular ambience; 
they include a complete collection of The Kenyon 
Review, which Mr. Ransom edited for many 
years, and serve as reminders of the Ransom 
contribution to literature, a considerable contri­
bution which itself spans decades. 
Still Mr. Ransom entertains guests often. 
Robert Bly visited when he was recently in 
Gambier, as did James Wright and, in 19/o, 
Robert Penn Warren. It would be pretentious, to 
say the least, to conclude from this 'John Crowe 
Ransom is a legend in his own time'. Yet Mr. 
Ransom is a remarkable person, living a m 
remarkable in its simplicity. Despite his retire­
ment from public life, he remains influential. 
[We were saddened to learn that on July J, 
1974, after the yearbook had gone to press, Mr. 
Ransom passed away at his home in Gamble. 
He was 86.] 
THEY WERE THE ADDED CREAM 
To all who sit upon the Hill 
Can linger there this night still 
And catch the last of two to pass 
Who bow out as sp ortscasters - top class 
Their style of humor, spirit light 
Did keep you tuned to the game each night 
Slusser with his highlights bright 
Kept Smagorinsky tuned just right 
They covered each game with some fame 
Controversy was their game — 
And found themselves in print by name 
Which, we hope was not their aim. 
They were the added cream 
Our sportscasters quite supreme 
Were like a d ream 
When they voiced the steam 
Generated by our Kenyon Teams 
Yet to all who linger still upon the Hill 
Fear n ot as the se two knights depart 
For th ere will be others, stout of heart 
Who will pick up the mike, end play the part, 
To send the games upon the Hill. 
D.E.W. 
John Ransom in Gambier 
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Home Game 
George Christman and James Kennedy M.D. 
Little Richard 
The relocat ion of  229 alongside the Kokosing River  began in 
the  spr ing of  1972.  Construct ion was completed in the  fal l  of  
that  same year .  These photographs descr ibe how that  s i te  cur­
rent ly  looks .  (Apri l  18,  1974)  
View looking east .  View looking west .  
Am 
TWENTY-ONE 
From year to year 
With little fear 
Each team did strive 
Through race and dive 
To keep alive 
A record great 
In '54 it all started 
From year to year, swimmers, divers departed 
But the teams were not to falter 
Thus the record stands unaltered 
Which to us all does rate 
With little debate 
The best to date 
So the die's been cast 
And your the class 
From the golden page 
To come of age 
Who can support the past 
And win in championship class 
For school, team and everyone 
This Championship — Tw enty-one 
D.E.W. 
Tomor ro w t he  Kenyon  Swi m Team wi l l  b eg i n  t he i r  que s t  f o r  t he i r  
coming  o f  age  — 2 1 !  Th rougho u t  t h i s  h i s to r i c  s t r e ak  o f  succe s s ive  con ­
fe r ence  v i c to r i e s  t he r e  ha s  been  o ne  f ac to r  o f  succe s s  o ve r  wh ich  t h e  
Team has  no  con t ro l .  Kenyon ' s  sw immer s  h a v e  spen t  f i v e  mon ths  p r epa r ing  
f o r  t h i s  oppo r tun i t y ,  ye t  21  c a n  on ly  be  a c h i e v e d  whe n  th i s  o ne  f ac to r  i s  
p r e sen t .  Th e  one  f ac to r  i s  YOU!  Hav ing  be en  u n d e r d o gs  be fo r e ,  t h e  swim­
mer s  know t ha t  w i th  o u r  suppo r t  ! ! ! !  t h e y  ca n  o v e rco me  a l l  o d d s .  You  a r e  
u r g e d  t o  be  t he r e  F r iday  a s  we l l  a s  Sa tu rday ,  f o r  t h i s  n igh t  w i l l  d e t e rmin e  
whe the r  Kenyon  co mes  o f  age .  T i cke t s  f o r  F r iday  m ig h t  be  ava i l ab l e  a t  
the door. GOOD LUCK SWIMMERS - F.Y.Y.!!! 21 !21 !21 !21 !21 !21 !21 !21 !21! 
21 !21 !21 !21 !21 !21 !21 !21 !21 !21 !21 !21! |Newscope, Feb. 27, 1974.] 

Martha Schulman 
Peter Newman 
Mary P. D ean and Anne Gordon 
Rich )ames and friend 
Bob Pollack and Sue Addis 
Betsy Murdock and Mike Mann 
Stu Anness and Nancy Love 
Lisa H arvey and Chard Liggitt 
Beth Billman and Tim Welsh 
Robert Daniel and Claudia Murphy 
)ohn Maddox and Martha Stair 
Marian Starner 
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The Zeta Omega Omega Serenity: (clockwise) Betsy Baehr, Carol Heiberger, 
lean Richardson, Mary Anderson, Kathy Smythe, Michelle Bobier, and Gail 
Kenmouth. 
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Tom Prichard and Louise Hewitt 
lim Carson 
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1973 Soccer Team 
1973 Midwest Liberal Arts Invitational Tournament Champions 
1973-74 Lords Basketball Team 
1973-74 Ladies Basketball Team 
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Pete Conroy 
Kate Debevoise and Tom Neely 
David R. Pa sahow, G. Frederick Reinhardt III, Robert K. Mayfield Jr 
Kathy Reilly 
lanet Bloss and Alex Young 
(.01111 I M INX 
Sally Pittman 
Bob Zoller 
Fritz Reinhardt and Diane Goforth 
|im McCarter 
Bruce Isaacs 
Chester Blackey 
w , .  
• • 
Nancy Monelli 
Sarah, and Rob Galbraith 
Richard Irving 
Penny Perel and Vince Constanzo 
Chambie and Karla Hay 
Ellen Winters 
Jeff K ory and Gail Woodhouse, Rob Jaffe and Sue Stribling, Kevin Martin 
Barb A valone, Kathleen Hume 
lane Hershcopf 
and 
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Neil Margulies 
f 
Mark Tashiro Alva Greenberg and Fritz Gahagan 
Kevin Fitzgerald 
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Alva Greenberg 
Tom Hazlett 
Dick Smith and Kim Stapleton 
165 
Shelley Clark 
John Vrtachnik 
Dave Utlak, Bill Cozy, Pat Riley, Kent MacDonald, and Jamie Kroeger 
George Letts 
Mike White Dave Utlak 
Ron Hopping 
lack Buchan 
|on DeSantis Dave Sweet 
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John Runkle, Steve Stettler, Rob Plance and 
Michael Gorczyca 
lane Shatten 
Freddy S pecht Dave Brown 
171 
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Donna Freidel and Tom Northway 
Tom Andrew 
Tim Newcomb and Lucy Brown 
Bill  Heiser  
Karen D'Arcy s inks f i rs t  basket  for  the Ladies  
Phi l  Morse and Jim Myers  present  Chris  M yers  
'71 wi th his  re t i red jersey.  
Kim Mayh ew, Woman Athlete  of  the  Year .  
J im Z ak 
Bob Hal l inan Bruce Isaacs  
Tom McHugh and Phi l  M orse 
Rich James and Charl ie  Jones 
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Karen Burke 
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WKCO FM celebrates  commencement  




The People's Bank 
Member F.D.I.C. 
Gambier, Ohio. 
Haye's Village Market 
Gambier, Ohio. 
Marian's Beauty Salon 
Gambier, Ohio. 
The Village Inn 
Gambier, Ohio. 
Robey's Sohio Service 
Gambier, Ohio. 
Kenyon College Bookshop 
Gambier, Ohio. 

The Reveille 
photobooth of Vicky Wilson 
Pete Reiss 
Steve Block 
poloroid of Michael O'Brien and Peter 
Editor Stephen Block 
Associate Editors Kevin Martin 
Mark Block Salvatore Cribari 
Technical Consultant Michael O'Brien Jr. 
Staff Victoria Wilson James Cappio 
Holly Reed Janet Matz Gail Meyer 
Contributors Andrew Brilliant David Kridler 
The Black Student Union Joseph Gioia Jr. 
James Doucett A. Lee Finkel Joseph Slate 
Donald White and all the photographers below 
poloroid of Steve Block. Kevin Martin and Mark Block 
PHOTOCIRAPPIERS: Stuart Anness: 167a-d, 171a-d; Joseph Baem. 143c. 168c. 176b.c. 177a.d: Amy Bandler: 18a-c. 19a-c: Sam Barone: 14a. 15a. 16a. 
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I'a, 33c, 69a,b, 121a,b,d,e, 122a,b,d,e, 123e,f, 148a, 149a,b, 152b, 166c, 178a-e, 179b-d. 180a,d. 18Id. 182b; Joyce Baronio: 36a, 37a.b. 182a; Carswell 
Berlin: 28 a; Bruce Betz: 53b; Mark Block- 2a 3c 8a 20a-d, 21a-d, 34a,b. 35a, 50a-c, 51a-c. 66a.b, 67a-d, 68a-c, 148a. 164d. 180c. 182b.c; Stephen Block: 
«>ver. 9a. 10a. 13a,b, 23a, 27b, 29a,b. 30a,b,'31b, 32b, 38a, 39a,b. 40a. 72a, 116a. 117a,b, 165a. 180b. 181a-c. 183a. 185b.c. 187b. 195b. 196a; Andrew 
Brilliant: 80-115; Chase Photographers, Washington, D.C.: 4a; Louise Churchill: 53a; Molli Colwell: 145c; Pete Conroy: 52c; Salvatore Cribari: 146a, 
147a; S ally Dibble: 136b; Jaime Doucett: 74a-d, 75a-c, 76a,b 77a-d, 78a, 154c, 160d; Leslie Faught: 175b; Buffy Fisher: 'l72c,e; Rosemary Furfey; 152a: 
m j A Gibson: '22c; Thomas Greenslade, Jr.: 31c, 182c; Robert Handel: 127c; Rob Hallstein: 2d; Dave Harbison: 156c. I59d; David Horvitz: 130c. 
/Ja.d 174a; Jeff Hymes: 164b: Richard Irving: 136d. 152b. 153c; Bill Keyes: 133b, 134a: Steve Koenigsberg: 159e; Howard Leaman: 2c. 3a. 153a.b. 
Isle. Ellen Lurie: 7a. 137e; Kevin Martin: 8b,c, 25a,b, 26a,b, 27a. 31a, 32a, 33a.b, 118a-c. 119a-d. 144a. 161b. 172f, 173e. 185a.b. 186a-d. 187a.c.d. 188a-e; 
, ™ Mayhew: 157a-d; Ellen Mower: 123a,b; Vern Oakley: 144d; Patti Paige: 174c; Dennis Pannullo: 161c, 162b. 173b; Dave Pasahow: 52a: Toby Pitts: 
iSi' Tom Prichard: 138b-d, 139a,d, 140a,b, 141a; Holly'Reed: 41a, 129c, 131 d. 134c. 135b-e. 139e. 142a.c,d. 154a.b, 155a-d. 156e. 157e,f, 158c. 159b.e, 
162d 164e, 165c, 166d,f, 168a, 176d. 179a; Peter Reiss: 195a; Leslie Rodnan: 177b; Christian Rossebo: 144b; Jeff Rubens: 144c; Matthew Schley: 52b; 
Martha S chulman: 171a; Andrea Schwartz: 53c; Dian Seabury: 174b, 175c; Gillian Teweles: 3b; Jack Trawick: 142b; John Voldrich: 128a.b: Susan Wides: 
U2a; Greg Wolin: 126a,b; Gail Woodhouse: 161a; Bob Zoller: 24a. 
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